summer Jewelry Workshops - July 2025

Charm bracelet: Basic Jewelry Technigues to Create Your Own Set of Amulets

Selt-portrait: Cold Connections for Jewelry Making




Summer Jewelry Workshops - July 2025

® These workshops are open to both beginners and advanced students.

e Both courses explore basic technigues that can be developed with more complexity
depending on the students’ level.

e The goal is to share the craft of jewelry-making, mixing hands-on skills with creative

exercises allowing participants to create pieces that resonate within the world of
contemporary jewelry as a form of artistic expression

Language: English / Spanish

Start date: Charm Bracelet: July 18th, 19th 20th

Self-Portrait: July 25th, 26th, 27th ) /‘i‘\_ /,‘_@,,._\
3 classes - 18 hours (each workshop) L/‘%\j \ | \ /
el J
12 Students per group b R 4 . ,

Teachers: Iris Eichenberg / Jimena Rios

Materials included
(sterling silver jewelry piece and basic tools kit)




Charm bracelet:

Basic Jewelry Techniques to Create Your Own Set of Amulets

DAY 1

Talk: "A Brief History of Portable Amulets”
e Cross-cultural analysis of portable amulets
and their historical significance.

® The evolution of the charm bracelet in mass-
market and contemporary art jewelry.
eSymbolic motifs and their recurring
meanings across civilizations.

e Creative exercises to design our own amulet:
What do we want protection from? What kind
of magical power would we like to attribute to
our piece?

Lunch break

Technical Demonstration & Hands-On
Practice

eHydraulic Press Forming: Creating volume
and three-dimensional metal elements through
controlled pressure

eBasic Stone Setting: Introduction to bezel for
securing cabochon

e\etal Sawing: Precision cutting and filing.
eStamping & Surface Texturing: Application of
decorative patterns using punches and rolling
mill techniques

e Cold-Connection & Mixed Materials:
Mechanical joining of a non-metallic element
(wood, plastic, fabric) into a metal pendant
without soldering

DAY 2

e Guided execution of student designs,
applying the techniques demonstrated on the
previous day.

ePersonalized assistance throughout each
stage of the process, beginning with the
simplest techniques and progressively
advancing.

eBy the end of the session, students will have
completed five charms, ready to be
incorporated into a bracelet

Lunch break
Bracelet Construction: Chain Fabrication

eHandcrafted Chain & Clasp: The charms
can be attached to a handmade chain,
including a custom-fabricated clasp to
maintain design cohesion throughout the
piece.

eFundamentals of Chain Construction: Step-
by-step instructions on forming, preparing,
jump rings.

eBeaded Bracelet Variation: For students
who encounter difficulties with soldering or
prefer an alternative technique.
eKnot-by-Knot Stringing: Classic pearl-
threading technique, ensuring flexibility and
durability without the need for soldering

DAY 3

e(Chain Construction & Finishing: Assembly,
soldering, and final shaping of the chain links.
eCharm Attachment: Secure integration of
charms onto the bracelet using appropriate
connection methods (soldered jump rings, cold
connections techniques).

Lunch break

eSurface Finishing Techniques: Exploration of
different finishing methods, including polishing,
and matte/satin finishes.

By the end of the workshop, students will

take home:

* A sterling silver bracelet with five charms,
including one with a semi-precious stone.

* A basic jewelry kit to continue practicing at
home.

* A workshop zine featuring techniques, pro
tips, and everything needed to keep
creating.




DAY 1

Talk: "Lecture: Portraiture in Art and
Jewelry”

® The Brooch as a Reflection of |dentity in both
historical and contemporary jewelry.

e[ xploring Portraiture in Jewelry: How
personal representation has been expressed
through adornment over time.

eMaterial Exploration: Selecting materials
based on their symbolic meaning and
personal significance.

Lunch break

Demonstration: Cold Connection
Techniques in Jewelry

e(Overview of cold connections as an
alternative to soldering.

®Riveting techniques: Standard rivets, tube
rivets, and decorative rivets.

® [abs and Folded Connections: Securing
elements without adhesives or heat.
eMechanical Fastenings: Screws, hinges, and
other cold connection methods for movable or
layered designs.

Selt-portrait:

Cold Connections for Jewelry Making

DAY 2

eBased on the materials brought by the
students, we will analyze which type of rivet
from the previous day is best suited for their
piece.

e Jewelry Construction: Every design choice
will be made with careful consideration to
ensure it aligns with the piece's story and
concept.

Lunch break

Attachment Methods

We will explore different ways to attach the
jewelry to the body, including:

eSimple Pin

eDouble-Needle Pin

eHook Pin

eDemonstration: A hands-on demonstration
of each attachment method will be provided
SO students can choose the best option for
their design.

DAY 3 @

eMaking the Brooch: Step-by-step guidance on constructing the
brooch, from attaching the components to refining the final design.
eSurface Finishing: Techniques for polishing, or texturing, the
brooch to enhance its aesthetic and conceptual meaning.

Lunch break

e Jewelry as a Personal Brand: Discussion on how jewelry can
serve as a powerful symbol of personal identity, reflecting
individual style, story, and values.

e Student Presentations: Each student will have the opportunity to
present their piece, explaining the design choices and the
concept behind their work.

ePcer Feedback: After each presentation, the group will offer
constructive feedback and insights, encouraging dialogue and
growth within the creative process.

By the end of the workshop, students will take home:
* A sterling silver with found material wearable brooch.
* A basic jewelry kit to continue practicing at home.

» A workshop zine featuring techniques, pro tips, and
everything needed to keep creating.
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Teachers
Iris Eichenberg & jimena Rios

After graduating from the Gerrit Rietveld Academy in Amsterdam in 1994,
Iris Eichenberg worked as an independent artist, art educator, part-time
curator, and co-organizer of art-related events. She began teaching at the
Gerrit Rietveld Academy in 1996, where she was Head of the Jewelry
Department. Since 2006 she has been an Artist in Residence and Head of
the Metalsmithing Department at Cranbrook Academy of Art in Michigan,
USA. Iris Eichenberg is regularly exhibiting, invited to lecture, act as visiting
critic, and holds workshops at various art academies around the world.

Jimena Rios lives in Buenos Aires, Argentina. She studied jewelry at the
Escola Massana School of Art and Design in Barcelona, Spain and
Alchimia Contemporary Jewelry School in Florence, Italy. In 2013 she
founded Taller Eloi in Buenos Aires, to teach and organize workshops and
exhibitions. She works as an educator, curator and editor.

Iris Eichenberg and Jimena Rios paths have crossed and become
entwined through their common interest in ex-votos. Together they have
organized the Hand medal project.
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» " | - resultantes del paso anterier. o pisza redonda plana.
o/ o ¢ s - Intensivo I Soléar 1a unibn. Llevar a sales.
l ) Wacemss buen wso de la chapa y aprevechamos las

‘H T 1 Macer la férsula del anille cem los datos Dar forma al anille con wandril y acanaladora
o

LA \ \‘ i s es universal. Usamos la wedida europea (coms
(NS G " W/ / “ / los zapatos). Medir espesor de la chapa com
. ‘[ f \,‘ i \ ~— micréeetro. Recocer el anillo. Llevar a sales.

IMPORTANTE

La soldadura mo rellena, sblo une partes que
estén en contacte. $6le “coxre™ en supexficies
lispias, por eso usamos BORAX, un wmineral
diluido en agua que protege de oxidaciones las
partes a soldar (sdlo pincelamos las partes que
tengan que wunirse). Lla soldadura sélo funde
cuando toda la pieza alcanza la miswa
temperatura.

Antes y después de soldar 1a pieza debe pasar
poxr SALES DECAPANTES, wna mezcla de productos
quimicos diluides en agua caliente gue “comen”
1a swperficie de la pieza: el dxido.

Usamos 1a pinza bruselas para poner la
soldadura cem cuidade, munca le damos calor a
1a berramienta.

EJERCICIO IT  Medalla

' aYa:

4

Bocetar una wmedalla que temga wn calade
intexno. Tiemen que tener argolla y contra
argolla (la primera puede estar integrada en
1a chapa).

Trasladar el dibujo a 1la chapa.

Preparar el arxco con uma sierrita 000. Calar
la forma siguiende el dibujo, siespre por
fuera de la linea.

Rectificar con 1lima gramde, com limas de
matricere, y biselar.

Marcar el centro del calado interne com punta.
Perforar com 1a mecha adecuada. Enhebrar
sierrita dentro de la pexforacidén y hacer el
calado.

Limar 12 forma interna con limas de matricere.

Esmerilar siempre en la misma direccidm.

LD 400 600

Agujerear con mecha la
“argella” principal si es parte
de 1a chapa.

Preparar bordén de alasbre de @ 1mm o 0.%n
para argolla y cemtra argolla. Recocer alasbre
segbn 1a cantidad de argellas gque mecesitemos
(hacer minivo $).Llevar a sales,

Calar boxdém con o sim cinta de papel, segim
eleccion,

Con deos pinzas planas umir argellar,
recocerlas. Llevar a sales.

Soldar en 1la pieza.llevar a sales,

Quitar exceso de soldadura com lima.
Esmerilar.

e - | 1 1ineas rectas. Lisar ™ v si
b m A is T et e g a1 ehags “viar una S falth: fnfeites. \ wgise anbiod wAel wxlo anb sgw Yse> eyrofaied
i i," | ” \ N | | ’ ! ‘ I “(“‘“':t":z::‘n:'::::.:o-n wa sierrita 000 — Edzq) ap Josadsa : { * opap ap ‘N ! 6{ ] ' ":‘ .('). .r[. “3.". . » - Koxd ey vhe ."np; I
il 0 | ] meamr ol arce con ma - o 1 #p  uerddafexd eun  wes  swhel o ser, anb
: i R VINWHQ4 0J1se(q ouy I 0IDIN3(3 1 . 311V L | a3yp #nb wyxaAel ap woydywygap wun wisnb soy
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EJERCICIO IIT Pin

Marcar la witad de la pieza por detris y 2em
por arriba hacer uma marca com mecha.

Cortar 1cm de alasbre de o law y aplanar com
lisa un solo lado.

Asegurarse que la pieza esté limpia y preparar
la pieza para soldar. Seldar com pinza de
fuego. Llevar a sales,

Quitar exceso de soldadura.

Coxtar el pin a 0.5, Sacar punta el alasbre

del pin con lisa. Esmerilar. Macer marca para
cierre com alicate.

Fanzine example
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Previous workshops



